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in our fundamental insights. For Descartes, however, those insights were math-
ematical. Hence the external world again became reliably comprehensible
because it could be mathematically modelled. That is why this world came fo
lose the character of a kosmos in the €arly Modern age.?

As a model, jewellery had, therefore, been detached from the paradigm of
mathematical structures. Che empirical beauty of jewellery no longer played an
unmediated role in philosophical thinking. As what cannot be grasped in math-
ematical terms, beauty, moreover, as a whole - and that includes beautiful
jewellery as well -subsequently became the opposite of philosophical thinking.
Just because philosophical thinking is constitutred in the withdrawal into itself,
it experiences itself as outstanding, i.e. as sublime, and incisively distinguishes
in the aesthetics of an édmund Burke® and an Immanuel Kant?® between the
sublimity of thinking and beauty, which is embedded in the sensory world and
therefore tends ro be uninteresting because it is at best the mere appearance of
a moral order. Rietzsche did, linking up again with the Presocratics, attempt to
justify the world as an aesthetic phenomenon yet this was done as a ‘Dionysian’
countervailing force against Western thinking, which had by then become
entirely bereft of adornment.#

Now what?

The word ‘jewellery’ derives from Greek kosmos and does so in two senses: first,
as a piece of jewellery, later as kosmos, the world in the form of an adorned
whole. Jewellery was, like the world, a miniature version of delight in life, and
life was lived joyously then, at least more matter-of-factly than it is today. That
state of affairs remained until thinking changed and people distressed each
other and lef themselves be so distressed that their thinking changed.

It became necessary to think increasingly abstractly and ar some pointin the
so-called Modern Age people began to rationalise. Char had consequences and
they are shown, for instance, in the fact that European monarchs put aside their
wigs and rheir jewels and ordered the gold leaf to be struck off their palaces.

And not only did the gold quota sink. Art, foo, became increasingly unadorned,
meaning: art was at some time no longer wall adornment but rather art in the
modern sense: provocative and critical and nonconformist and so forth -
modern, albeit anything but beautiful.

The beginnings of modern thinking can be traced, like the beginnings of
modern art, back to somewhere in the eighteenth and nineteenth centuries. At
some point then everyone began to ogle things such as beauty in art or aesthet-
ics and in the shadow of this development, individuality and self-actualisation.
Such psychological phenomena flourished - and the word ‘beauty’ declined. By
the twentieth century things had reached the point that the word ‘beauty’ played
no role in theory or in mundane praxis (replaced, however, by the uniformity of
nonconformity). That’s what it says in the annals of art history.

The question arises: how does this sfory conftinue?

As far as the word 'beauty’ is concerned, some things have changed. Beauty is
booming at the moment, not only at theoretical events but also at book launches
and art exhibifions. In everyday life beauty has become a real menace for any-
onewho doesn’tlook like Kare Moss or Superman. It has become entirely normal
to starve oneself to a skeleton or to undergo plastic surgery for beauty’s sake.
By now there are even clubs that decide membership on the basis of aesthetic
criteria. Beauty has come to be equated with achievement or inner values. And
that would have been unthinkable only a few years ago because it is seriously
politically incorrect. Like talking about beauty, which not all that long ago was
regarded as antiquated or even fascist. Beauty is booming again. Even though
no one can say what it actually is.

Diirer said long ago that he could not state what beauty was and even he was
not the first to do so. Opinions on beauty are legion and beauty is something
different ro each era. What Rubens found beautiful aboutr buxom females
wouldn't have made it past the preliminaries on Germany’s Next Top Model. What
our neighbours think is beautiful music often sounds pretty awful to us. If the
police call to force the neighbours to turn it off, we are pleased but the neigh-
bours aren’t. And as far as opinions on the beauty of jewellery are concerned,
there is no need to even leave home. When a mother and daughter cannot agree
whether jewellery is there for the purpose of replaying the Walt Disney version
of Cinderella, the chasm beftween the various definitions of beauty yaWns deep
indeed.

The above and other differences of opinion are one of several problems fac-
ing anyone attempting to define beauty, let alone jewellery.

Another problem is that it is allegedly impossible fo speak about beauty
because there are some experiences that defy description. Such experiences
can at best be felt but cannot be rationally grasped, hence cannot be really put
info words: flowery waffle, certainly, but definitely no theoretical examination.
Bad for a theory of jewellery and bad for designers. After all, they are supposed
to consfruct what is called in psychology a sense of beauty, but how are they fo
do this?

For this description problem there would be a systematic theoretical para-
digm of aesthetic perception or the sense of beauty. Chat model of human infor-
mation processing functions, fo put it precisely, like a blueprint of the human
soul, like a master-detail in artificial infelligence programming. The paradigm in
question comes from an institute for theoretical psychology devoted to the
creation of artificial intelligence on the basis of psychological structures, with
which it can boast greater success than the [T experts, who aren't so keen on
such things as art and the like.

This model integrates the alleged indescribability of beauty and describes it
as the necessary half of human information processing. The other half consists
in words, and beauty can be talked about with them if one only knows how,
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